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Charles stayed with Benton for six years, becoming one of his most talented
and loyal disciples. When he heard about Jackson’s personal struggles back
in California, he wrote a long, solicitous letter full of brotherly advice, luring
him to New York, where Jackson joined the Art Students League and

effectively took Charles’s place in the affections of Benton and his wife, Rita.

That, too, was OK with Charles; Jackson needed affection. He needed help.
When their father died, the two brothers took an 8,000-mile trip in a
Model-T Ford across the continent, from New York to Los Angeles and back

again, to visit their widowed mother.

It was the year of the Okie Migration, and seeing the worst effects of the
Depression out west with their own eyes hardened both men’s
determination to pursue Benton’s activist agenda. Charles, in particular,
was determined to make art that served a social purpose, helping to
ameliorate the plight of the poor and the dispossessed, with whom his own

upbringing made it easy to identify.

Charles was socialist but anti-Stalinist. He was a lifelong follower of
William Morris, the founder of the 19th-century Arts and Crafts movement,
and he believed in craft, the dignity of work, and the redemptive powers of

beauty.

Throughout the ’30s and early ’40s, in Washington, D.C., Detroit, and East
Lansing, Charles worked as a cartoonist, graphic artist, and mural painter
for organizations like the Resettlement Administration, the United

Automobile Workers, and the Works Project Administration.

His relationship with Benton, he always maintained, was the most profound
of his life. But in retrospect, he realized, it had led him down “a long blind
alley.” It had made his art provincial, pinched by political imperatives —
many of them banal and petty — when by instinct he was cosmopolitan,

expansive, poetic.



YOANLQWHVXP P HUR &KDUBV KDG LOKH WG YHQRQIVWYERLQ

8 QRQBTXDH + HAVARYHHS LQ DVXIWDVHYHRQ KDG BIWEHKLOG D@UIH
QXP EHUR KLVP HORUYYHDLO FRRUEDHSG P RGH.OMAZ RINV Z KLFK KHKDG
OWMIGMYRZ HG 7KH Z HHVHMWYHD FRRUHG DEVWDRARUVHP L DEVIADRW

DOGWH GHIYHGILRP WH) UHOFK |RP DOWYADGMRQ %HIRQ MM
UHSXGLDWIG DV GHDGHWDQG XQ $ P HUFDQ

,Q&KDUBV WH KDG SOOWGDVHG $QG\RIQ LQDWOMR AMOMRQ
KHQMDUGEHG YHRQI6RADC HDMWP DG RYHUWH QH WEHDGHWOQVRWP HC
KLP \HD LR DQ DEVADPASDLOWU DQG LQWHZ RUGVR 7 HHQFHO DBRRQ WH

DXWRUR! 37KH$ UNR &KDUBV3RTIRAN 6Z HHAB HDVRQ™ *DVXSHE H SROHWR

IFRBUP XMF

&KDUBN AGWP DNHIUDAKHDGZ D LQWIVQHZ YHQ KRZ HYHJ XQWO

/ IYLQJ LQ$ MVF RQWHHSIHR / DNH&KDSDDLQO H LFR KHSDLOMS DVHIHY
R \XEWBIZ RUNVLQ RICDQG WP SHDX\M.QJ FDILDSKLE QREMRQVLQ @ HHG
FREY/ UK\ WP LFD® G\SHIHG 3DUHGEDAN WHD] HS DQGH SDOWYH WH

Z HHDP DVRUEUDNW(LRXIK

, QWHP HOQWP H KRZ HYHJ - DANMRQ KDG KIP VHD ELRNHQ Z IW 9/4HWRQ DG

\MLOHG \RZ DUG DEVADPARQ $ QG EHE HHD DQG KHVHP HG\R KDYH
IRXQGDZ D VR RYHFRP HD@KLY QDWYHGMDGYDORIHY2 - KLV SRRUGY LQJ

KLV YRDWHI SM AKH KLV SUREGP VZ IW DBRKRG  DQG I BXUMNK

A detail from Jackson Pollock’s “Mural” also on display at the Peggy Guggenheim.
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Jackson’s ascendancy was shockingly brief. From 1951, his reputation, along

with his mental health, were in decline.

Meanwhile, Charles’s career continued to suffer from what Maloon called “a
bad sense of timing.” His Mexican work, from 1955-56, is strong, and one
can imagine it being taken up by critics and collectors who were also
responding at the time to the works of Mark Rothko, Franz Kline, and

Barnett Newman.

But 1956 was also the year of Jackson’s death, and subsequent critical

resurrection. The world wasn’t interested in this tragic, raging figure’s
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inclination to thrust himself forward, he gave the impression of being too
reserved, too independent and proud, hence he was a poor networker and

ineffectual ‘operator’ in the art world.”

The year after Jackson died, Charles did, however, befriend Clement
Greenberg, the influential critic who had bravely championed Jackson
before almost anyone else was willing to take him seriously. Their
friendship lasted 10 years, and in many ways it was useful to Charles.

Greenberg was sincerely supportive.

Charles’s work from this period is
sustained and impressive. It was aligned
with many of the qualities Greenberg
championed in the 1960s — above all, a
kind of compositional openness and a
merging of color and canvas support, so
that brush strokes and expressive textures

disappear.
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Sebastian Smee can be reached at ssmee@qglobe.com.




Get Today’s Headlines from the Globe in your inbox:

Enter your email address

Privacy Policy

6+2: &200(17

Recommended for you

@8[a Sfagda¥4S [fa Yela [ Yiadada
The blockbuster musical will be presented by Broadway in Boston. The

not-as-good news: You’'ll have to wait until 2018 to see it here. 025

<aZ NS e6a SVFdy bEGE? WaTaowdl 3
The host noted that the wall is “one of the few policy proposals Trump has

talked about in detail,” and set about dissecting it. 025¢(

74G7FSZVSd/\S)Ka[ [ YIO'M YeeiPed $ _ [fa

BU will sell the theatre and two other buildings to an investment group

represented by Boston-area developer John Matteson. 025¢(

Gl [ koSHA \ezg ad[ SY2AWH Y e

Jimmy Carr’s extensive world tour brings him to the Wilbur Thursday for

his first-ever show in Boston. 025¢

025(

»a 43 _S WHNS M Z3% A Yi [fZ4SAA) Y



“j 135%* GR: HBERQRKDUWWH' DIN. QIKWHYROWMRQ ILRP KLVIRRWDV
DJIXQ VRWQJ SXG NQRAN R VR KLY DFHMRQ LOR WHGLIMVECP DLOWWHDP

025(

] I}IIII- MOVIES

Howthe ‘Spotlight movie got made

7KHP RYIH SURGXFHY/ Z DOMGWR P DNHDIL®  QRADERXVWKH AKXURK
VFDQGEDAWHD  EXVWDERXVWKKH NRXLQDDMWV Z KR VR WHWRY 0 2 5¢

025(

‘The Simpsons’ predicted a Trump presidency 16 years ago
+ RZ GGWHWHIH/DUYHDAD3UMGHQW P S ' RWKRZ H HRXWYHVO D

* URHQLQJ DOQG- CP HY/ Y4 RRNVKDYHDEL] 2 XIND ERDUG VWDLIKWULRP
6SUQIIHD 8 6$" 025¢(

TY BURR

Whattowatch on demand? Trythese 10

M 7 KHVHRQG LOWMEEP HWR $ Q2 FFDMRQDOAVERMGHHS* XIGHWR2 Q
' HP DQGO RYIH3LANV 025¢

HIGH FIVE

Rapper-singer Logic onfive reasons he makes music

$KHDGR DVR® RXWKRZ DWKH+ RXAMHR %6XHY WDSSHJ MQIHY/ RILFJHV
SHIRQPOEAMVAXWQI WHILYHUHDMRQVKHP DNHVP XME 025

BOOK REVIEW

Jim Harrison’s novellas full of urgency, relentlessness

37 KHS QHHMW) LOVWWHO+ DUNVRQY OWAMARRARQ UHP LQGY XVWDWKH
LVSHKDSVQR RWHUZ UWUDVARP | RWE®I Z IW WH QRYHMD DV WLV SURT LF
\HDUR® 025¢(




MORE...

"'71\ Cowl meets cape in ‘Batman vSuperman: Dawn of Justice’

g; |l If the superhero film says something about a generation’s tastes and
h‘ worries, look no further than the Superman and Batman franchises.

323

Gwen Stefani connects with the ‘Truth’

The No Doubt singer returns with her first solo album in a decade,
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